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Solo Studios
Hosted in and around the towns of Riebeek Kasteel and Riebeek West, Solo Studios is a 
collaboration between artists, art curators and galleries based in the area, and has been 
created to provide an opportunity for art collectors to visit artists in their studios, for one 
weekend only, to view and purchase their art.
 
Solo Studios 2017 takes place from 11 to 13 August.

www.solostudios.co.za 

The Solo Studios Linocut Project

The Solo Studios Linocut Project is an initiative of seven artists participating in the annual 
Solo Studios event. This event is held in the two rural towns of Riebeek Kasteel and 
Riebeek West, known as the Riebeek Valley, situated about one hour’s drive from Cape 
Town. The picturesque Riebeek Valley is known for its farms producing olives, wines and 
table fruit; as well as a diverse range of artists practicing in the area.

The seeds of this collaborative fundraising project were planted in 2016, after the success 
of the irst Solo Studios event. It was Andre van Vuuren who came up with the idea of a 
joint printmaking project, mainly as a way for artists to learn from and inspire each other. 
Many a discussion and efort later, and the inal 2017 project consists of:

• 7 established artists
• each producing a limited edition of  

15 relief prints (linocut or woodcut)
• presented in limited edition bespoke boxes
• accompanied by a catalogue

Linocut is a relief printmaking technique, in which a design is cut into a surface such as 
a woodblock or linoleum with a range of v-shaped chisels or gouges. The completed 
block or sheet is inked with a roller, carefully covered with a clean sheet of paper and then 
impressed by hand or through an etching press. After the edition is printed, the original 
carved block is destroyed. In this way the edition is rendered exclusive.

Other than a limitation regarding the size of the prints (71 x 50 cm), the 7 artists received 
a free hand and could use their imagination to produce a distinctive set of prints, showing 
mark-making unique to their own hand in the carving process, and then painstakingly 
printing the edition themselves. In their statements in this catalogue, the artists provide 
windows to their experiences, processes and ideas in creating these prints.

The goal of the project is to raise funds for the continuation and development of the 
Solo Studios event through the sales of the exclusive, limited edition box sets of prints. 
The project has been structured in such a way that a percentage of the fundraising is 
earmarked for the advancement of underprivileged artists living in the Riebeek Valley. The 
vision is that Solo Studios artists will annually undertake a similar project. 

The Solo Studios Linocut Project can ultimately be described as a project by the artists for 
the artists. 

Emma Willemse
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At the Museum

Two-colour linocut print

On Fabriano Rosapina 285gsm

Limited edition 15/15

“At the Museum” is loosely based on the recent 

inclusion of some of my tapestries in a South 

African art museum exhibition and the scrutiny 

of audience engagement, or the possible lack 

thereof. Though more importantly this print was 

an experience. 

Compared to the patience needed for the 

laborious process of weaving newspaper tapestry, 

linocut is a fantastically immediate process. I enjoy 

the spontaneity of cutting and precision of printing 

and I am also drawn to the bold lines and simpler 

blocks of colour. While the images I work with 

often have a somber or unsettling under-tone I 

hope a sense of play is evident.

Spending time immersed in the world of printing 

ink and presses has yet again called into 

question the spontaneity and immediacy in my 

own art making practices and has initiated my 

current series of tapestries which explore the 

drawn line, a desire for fluidity and a sense of 

immediate expression.  

Tamlin Blake

Multimedia artist Tamlin Blake explores the boundaries 

between ine art and what have been considered the 
more domesticated artforms of weaving, sewing and 

beading. She is known for her recycled newspaper 

tapestries, which visually and conceptually explore 

how stories weave themselves around us. She holds 

a Masters Degree in Fine Art from the University of 

Stellenbosch.

www.tamlinblake.com
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Swimming with the Nagas

Linocut print in black

On Fabriano Rosapina 285gsm

Limited edition 15/15

My work is generally more abstract but for this linocut I worked in a 

more igurative way. I loved in particular the immediacy of cutting the 
image into the lino and was once again reminded of my deep love for 

the printmaking process.

 

This image pays homage to my interest in Buddhist philosophy, ritual 

and history. The nagas, which I refer to in my title, are water spirits 

or demons and these mythic beings are believed to cause disruption 

and disease when disturbed, but can also act as treasure holders or 

allies on one’s quest for balance and integration. In this image there 

is a symbiotic relationship between the female swimmer and the 

nagas, which helps her on her quest for wisdom and balance while 

exploring the shadowy, watery world of the unconscious.

Greta McMahon

Greta McMahon is a painter, 

printmaker, ceramic- and mosaic 

artist. She is a part-time process 

art teacher for children and young 

adults. Her large scale mixed media 

paintings are purely abstract.

“My work emerges from a place 

of stillness and relection brought 
about through a deep engagement 

with the creative process.”

www.matthewsmcmahon.com
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ambiguity • ambɪˈɡjuːɪti
Two-colour linocut print

On Fabriano Rosapina 285gsm

Limited edition 15/15

Sketching movement though dancing creates emotion that shows the 

viewer the power that is in the hands of the dancer, who channels it in 

the direction of his/her choice. A successful dance creates the hero, 

whereas an unsuccessful dance turns the dancer into a victim. This 

ambiguity runs true through all forms of art.  

It brings us closer to this concept of us depending upon our ability 

both to represent and present. To work metaphorically or igurative, 
while incorporating our point of view. This doubleness is precisely 

the ambiguity of the hero vs. victim that creates the ideal drama. This 

drama becomes personal and brings to it a more strictly illustrative 

element, and so brings it from performance closer to poetry or myth. 

There is an essential ambivalence and ambiguity in art and by 

removing creative barriers we as the viewers can begin to dance 

with ambiguity.

Riaan van Zyl

Riaan van Zyl’s art practice is 

concerned with pushing the 

boundaries of contemporary art by 

referencing classical techniques 

and concepts. His mixed media 

artworks employ drawing and 

painting techniques and have been 

exhibited locally and internationally. 

His current works show an interest 

in the duplicity of movement and the 

interaction between artist and viewer.

www.riaanvanzyl.com
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Watsonia Buds

Two-colour linocut print

On Fabriano Rosapina 285gsm

Limited edition 15/15

Making this print was an opportunity to step out 

of my normal art making practice and to explore 

an entirely new medium. Unlike painting, which 

allows for the blending of individual marks, in 

linocut printing the marks are distinct. I was 

inspired by how van Gogh used directional 

mark making in his paintings and tried to 

incorporate this into my print. The graphic quality 

of silhouetted watsonia buds in a landscape of 

fynbos worked for my image, although I could 

not let go of colour entirely and ambitiously 

chose to do a two-colour print.

Jenny Parsons

Jenny Parsons is a landscape painter working mostly 

in oil on canvas and chalk pastel. In her practice she 

has always sought a connection with an urban and 

rural landscape that is under increasing political and 

ecological pressure. Living and working in the farmlands 

of the Swartland has enriched this conversation even 

further. She obtained a Post Graduate Diploma at 

Michaelis School of Fine Art, UCT, in 2014.

www.jennyparsons.com

Photo credit: Antonia Steyn 
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takhaar meisiekind

Linocut print in black

On Fabriano Rosapina 285gsm

Limited edition 15/15

...for me, the face contains landscape, still life, 

realism, abstraction and all artistic genres.

It tells the story of the inseparable spiritual and 

emotional, the illusion of the separateness of man 

and nature.

“Takhaar meisiekind” aims to guide the viewer 

to a visual choice between dark and light, the 

low between and an emotional choice between 
personality and the great singularity.

With this, my irst linocut print available to the 
public, I experimented with carvings similar to my 

brush strokes in oil, and strayed away from colour 

to pursue the communication of emotion.

Solly Smook

Solly Smook is a proliic painter, known for his trademark 
portraits in which he strives to rethink the conventions 

of portrait painting. His work has been auctioned at 

the Foundling Museum in London in aid of Foodbank 

Africa, and it featured in the group exhibition at Mandela 

Rhodes Place in Cape Town under the auspices of 

the Mirca Art Group, with proceeds going to Amnesty 

International.

www.sollysmook.com

www.facebook.com/SollySmookartist
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Tuxedo

Woodblock print in ive colours
On Fabriano Rosapina 285gsm

Limited edition 15/15

Tuxedo depicts a young man feeling thoroughly 

conspicuous dressed for his irst formal occasion.

After the initial cut of the block to leave the 

white area, I printed the irst actual colour, pale 
yellow. The subsequent colours in the following 

order: pale grey, white, yellow-green, black and 
white again for the background. This process is 

repeated for each print of the edition. As each 

colour is laid down, more of the block is removed 

with the result that the print and the edition in it’s 

inished state cannot be increased.

Woodblock printing is a very old medium, being in 

existence for some 18 centuries. It is very much 

alive and well especially in the East. Japanese and 

Chinese prints are arguably the best in the world 

and Indian cotton printed by hand is very popular.

I would recommend all artists to explore print-making 

because of the unique challenges and the huge 

sense of satisfaction gained.

André van Vuuren

André van Vuuren is a painter and printmaker. He follows 

two paths in his subject matter: landscape and the 
abstract expression of the human condition. He is currently 

represented by The Gallery in Riebeek Kasteel, Carmel Art 

in Cape Town, Walker Bay Art Gallery in Hermanus and 

Graham’s Fine Art Gallery in Johannesburg.

www.andrevanvuuren.co.za
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Living next to the bridge

Monotype and linocut

On Fabriano Rosapina 285gsm

Limited edition 15/15, edition variable

The theme of this series of prints relates 

to my interest in the social phenomenon of 

displacement. It seems that it has become 

increasingly diicult to live in urban areas and that 
more and more, people ind their living spaces 
wedged in-between man-made structures such 

as lyover highways, skyscrapers and bridges. It 
is as if these constructions become characters 

in their own right, imposing a way of living on the 

inhabitants of homes in the area.

This series of prints is a combination of monotype 

colour printing, combined with linocut block 

printing. The intention with the style of mark making 

and colouring was to endow the bridge with the 

possibility of agency, to suggest the impact of the 

structure on its environment.

Emma Willemse

Emma Willemse is a conceptual artist, art educator 

and curator, working in a diverse range of media and 

techniques. Her practice is concerned with themes of 

displacement, urban renewal, gentriication and human 
mobility. She holds a Masters Degree in Visual Art from 

the University of South Africa.

www.emmawillemse.co.za
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